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SRDAN KOVACEVIC
Retrospektiva/Retrospective

Roden 4. juna 1933.godine u Dolovima, Danilovgrad

zavrsava Umjetniéku Skolu u Herceg Novom

zavriava Akademiju primjenjenih umjetnosti U Beogradu
- 1968 radi kao profesor | poslednji direktor UmjetniCke skole v Herceg Novom
= 1981 radi kao kustos u Muzejima | galerijama u Titogradu

Samostalne Izlozbe/Solo exhibitions

Titograd, Dom JNA

Titograd, Umjetniéki paviljon

Miksic, Centar za kulfurw

Podgarica, Umjetnicki paviljon | Galerija Centar,
Retrospektiva Srdan Kovadevic

Cetinje, Plavi dvorac,

Retrospektiva Srdan Kovadevic

Bar, Kulturni centar,

Retrospektiva Srdan Kovadevic

Kolektivne izlozbe/Group exhibitions

Titograd, Kotor, Tradicionalna izloiballLUCG-a

Beograd, Titograd, Tradicicnalna izlozbalLUCG-a

Titograd, Tradiciomalna izlodbalLUCG-a Herceg Novi, izlozba grupe hercegnovskin
umjetnika posvecena Danu oslobodenja Herceg Movog

Herceg Movi, Budva, izloiba ULUGG-a

Beograd, Miksi¢, Titograd, Tradicionalna izloZbaUlLUCG-a

Ljiubljana, izlodba ULUCG-a Titograd, Tradicionalna izlozbalLUCG-a
VarSava, Bijenale u metalu KluE, zloibe crnogorskih umjeinika
Herceg Movi, Hercegnovski likovni salon

Herceg Movi, Hercegnovski likovni salon

Zagreb, Jugoslovenska savezna izloiba, posvedena Vil kongresu SULUJ-a
Beograd, Muze] savremene umjeinosti, Savremena crnogorska umjetnost
Beograd, Rim, Bari, Pariz. London,

Savremena crnogorska posleratna likovna umjetnost

Titograd, Tradicionalna izlodibalLUCG-a

Ceatinje, Sedma izloZba likownog salona "13 novembar®

Haselt, arlroa, Turne, Savremena cmogorska umjeinost

Ceatinje, Poklon izloZba, umjetnici Jugoslavije Njegoiu

Titograd, Tradicionalna zlodbalLUCG-a

Tuzlg, |l izloiba jugosiovenskog portrela

Titograd, Tradicionalna izlodbalLUCG-a

Budva, eksponat Moderne galerije, Titograd

Pristina, Skoplje, Savremena crmogorska likovna umjetnost,

Wedelja crnogorske kKullure

Cetinje, X jubilarna izloZba likowvnog salona *13 novembar

Beograd, Dom JNA,

WOB u djelima likovnih umjetnika Jugoslavije

Beograd, eksponal Moderne galerije

Titograd, izloZba ULUCG-a posvecena Iridesetogodisnjici osnivanja
Cetinje, Xl izloZba likovnog salona "13 novembar®

Moskva, Minsk, izloEba djela crmogorskih umjetnika

Titograd, Tradicionalna zloibalLUCG-a

Herceg Movi, X hercegnovski Zimski salon
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Engleska. Herceg Nowi,

Cetinje, Xll izloZba likovnog salona "13 novembar”
Titograd, Tradicionalna izlozbalLUCG-a

Titograd, Moderna galerija, Likovni umjetnici Titograda
Doboj, Sedamnaestoaprilski likovni salon, devela izloZba
Titograd, Tradicionalna izlozbalLUCG-a

Titograd, Tradicionalna izlozbalLUCG-a

Cetinje, izloZba likovnog salona *13 novembar®
Studgart, Diseldorf, Majnham, izloZba ULUCG-a

Oslo, izloiba ULUCG-a

Titograd, Tradicionalna izlozbalLUCG-a

Murska Sobota, 6. jugosiovenski Bienale male plastike

MHagrade

arebma plaketa | diploma medunarcdnog Bignala u metalu, Variava
Magrada Il hercegnovskog Zimskog salona, Herceg Movi

Magrada "8. decembar®, Dan oslobodenja Danilovgrada

Pismeno priznanje Zirija X jubilamog likovnog salona *13 novembar®, Cetinje
Magrada "13.jul® dan ustanka, Podgorica

Popis radova/lndex

Kaluderica; 1964.god.; 123x53x20cm; Zeljezo
Megativ, 1877.god.; 16Tx32x1Tcm; drvo
Ratnik; 1985, god.; S0wGax33cm; drvo
Leda; 1888.god.; 108x36x14cm; drvo
Ma balkonu; 1871.god.; 42x42x10cm; bronza
Viencanje; 1879.god.; 136x32x1d4cm; drvo
Karijatida; 1967.god.; 200x34x30cm; dvo
Moj otac; 1964 god.; 51x20x23cm; gips
Portret S.K.;1962.g0d.; 53x15x26cm; drvo
Bik; 1983.god.; 110x12x217cm; Zeljezo
Bogomaolja; 19938.god.; 44x80x16cm; Zeljezo
Trag rata; 1968.god,; 35:96x68cm; drvo
Bevojka sa konjskim repom; 1963.god.; 53x13x30cm; bronza
Pevojka sa konjskim repom; 1888 god.; 45x20x21cm; drvo
Pevojka sa mandolinom; 1862.god.; 85x80x4cm; kamen
Pevojka sa harfom; 2000.god.; 180x80x8cm; drvo
ena sa ogriatem; 1880.god.; 200x56x15cm; drvo
Fortret K.B.; 2000.god.; 130x26xBcm, drvo
Zaljubljeni par; 1989.god.; 172x43x3cm, drvo
Pozitiv [} 1880.god.; 100x74x2cm; drvo
Megativ |; 1980.god; 100x74x2cm; bronza
Pozitiv IIl; 1992 god.; 97x56x2cm; drvo
Megativ II; 1992 .god,; 87x56x2cm; bronza
Tacno vrijeme; 1980.god.; 147x36x32cm; drvo
Steznik; 1987.god.; 188238x3cm; drvo
Flece; 1970.god.; 38x44x13cm, kost
lkarka; 1983.god.; 142x26x13cm; drvo
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TRAJANJE NA
VRIJEDNOSTIMA TRADICIJE

Srdana Kovatevica znam jos iz
Umjetnicke Skole u Herceg MNovom.
Poslije zavriene Akademije primijenjenih
umjetnosti u Beogradu, jedno vrijeme je
u njoj bio profesor. Tada sam, pa | nada-
lje, pratio njegov rad. Moram priznati da
mi j& Imponovala vjesStina kojom je viadao
materijalima koje je koristio. Znao je da
im se prilagodi, da '/m nametne odgo-
varajucu vizuelnu zamisao, osim loga,
pokazivao j@ osjetljivost za nphovu prim-
jenu datoj ideji ali i umjesnost da istakne
primarne vrijednosti kamena, mermera,
drvata, rjede bronze | metala, cime se sva
bavio.

On je slijedio ona astelicke principa kaji
su u Umjetmickoj skoli ustanovljeni | nje-
govani tokom njenog trajanja. Njima je
ostao privrzen | kasnije, na Akademiji i
nakon nje. Odlikovala ih je ljepota forme
| oblika kao jedna od vainih konstanti.
Uvidio sam da je Kovacevic lom uvjeren-
ju ostao wvjeran. Na njemu podiva
shvatanje skulpture koju je prihvatio, 5ta
viée, bio je | ostao tipican predstavnik te,
uistinu prepoznatljive, odrednice
prisutne u jednom dijelu nase novije
umjetnasti. Kovatevié je toga bio sv)jes-
tan, to je stalno imao na umu. U o nas
uvjeravaju brojna djela koja je, u
rasponu od gotovo pet decenija, kolika
traje na umjetnicko| sceni, ostvario.
lzviesna realnost skulpture Srdana
Kovalevica nikad nije dosla u pitanje. To
je ostalo trajno cbiljezje njegovih radova.
Ono je zasnovano na jednom vidu
stihzacije koji j@ od pocetka ustanovio,
strpljiva csmisljavaoc i sa uvjerenjem gra
dio sopstvenim rukopisom.

Tematski sadrza] njagovih radova cine,
mahom figuralne predstave, (reljeine ili
trodimenzionalne) nasto manjeé ptice jos
manje neki drugi motiv.

Kovacevic sKulpturu svodi na jednos-
tavne naznake koje ukazuju na odnjegov-
anu materijalizaciju likovne ideje. Prati ih
taéna proporcija, sigurno vladanje ele-
mentima kompozicije, sklonost ka

PERSISTENCE ON THE
VALUES OF TRADITION

My relationship with Srdan Kovacevic
spans from Herceg-Naovi At School. After
graduation from the Academy of Applied
Arts in Belgrade, Srdan has taught in
Herceg Novi. | have followed his arlistic
endeavor ever since. | must admit that his
extraordinary skill in handling the materi-
al has always impressed me. He knew
how to accommodate the material, 1o
impose his artistic imagination on it;
besidas, he sensitively applied matenal
accordingly to the particular idea, and
knew how 1o emphasize uniqueness of
the stone, marble, wood, and seldom
bronze and metal.

He stayed true to the asthetic principles
eslablished by and cherished in Art
School, all through his studies, and later
Mainly the beauty of the form and shape
characterizes them. HKovacevic has
stayed loyal to these values. His under-
standing of sculpture is based on this
principle, and he remained a typical rep-
resentative of this truly recognizable ten-
dency of our recent art scene. Kovacevic
was aware of this fact and kept it on his
mind. Il is apparent in his artistic opus,
spanning over five decades

Certain realism of Srdan Kovacevic's
sculpture has never been in question. It
remained a permanent quality of his
waork, and is based on a particular type of
stylization, which he established early in
his career, painstakingly developed and
confidently built with his own style.
Thematic content of his work is figure
(reliat or free-standing), less often birds
or other motifs

KRovacevic condenses his sculpiures into
simplified symbols of nurtured material-
ization of artistic idea. It is followed by
exact proportion, confident use of the
compositional elements, and astablishing
balanced plans. Also, he expresses the
ability to employ mass, and proneness (o
simple and affable appearance of the
experienced reality. He cherishes the
principle of sculpting through a widely



uspostavljanju iznijansiranih planova.
Istc tako, ispeoljava smisao za raspored
masa, za pojednostavlijen | dopadljiv
izgled dolivljajne stvarnostl. On njeguje
princip oblikovanja kroz &iroke zasno-
vanu formu koja je protkana ravnotefom
medu povriinama, potom, ritmovima
skladnih, ravnomjernih, nekad tek
naglasenih obrisa pa i linija koje razdva-
jaju | zatvaraju povrsine, odreduju i defi-
nisu vajanu ravan. Oblici se pretapaju u
blago svedene suprotnosti koje
proZzimaju osjetljive vibracije svjetlosti i
sjenke. Njegov jezicki obrazac j& u sustini
jednostavan, baziran je na uop3tenim
svojstvima fino modelovanih, tek
pokrenutih, smisljeno ukomponovanih i
usaglagenih masa.

Srdan Kovalevié drii do izvjesne disci-
pline koja se tiCe postupka izvodenja.
MNjegovi se radovi odlikuju doradencitu,
u njima nista nije prapusteno sluéaju, sve
je dovedeno do perfekcije. On postuje
vijestinu zanata, katkad se upuita u
rjiesavanje sloZenih anatomskih sadriaja
koje skoro uvijek prati pokret, diskretan,
ne odveé naglagen. Ostvaren je
istanéanom osjetljivodéu za sintezu obli-
ka blisku jednom pojmu klasiéne umjel-
nosti | misli grtkog svijeta u kojoj je
covjek mjerilo svih vrijednosti.

Njegove figure, bazirane vise-manje na
narativhom recidivu, odaju utisak izv-
jesne zagledanosti u sebe, neke kontem-
plativne okrenutosti sopstvenom dolivlja-
ju. One prikrivaju unutradnji Zivot, stanje
potisnute svijesti uzdignute do prefinjens
lirske osjatljivosti. Jednom rijedju, pret-
varaju se u poetski opredmeéen svijet
punog duhovnog doZivijaja.

Djelo Srdana Kovadevica nijesu odved
doticale promjene poput novijih pravaca
koji su namah dolazili i nestajali. Ostao je
vieran svojoj prirodi, poetici koju je
viastitim trudom iznjedric |, prenio u pre-
poznatljiv stilski govor. Njegov opus j@
utkan u kontinuitet domacde tradicije dok
je stilskim i vrijednosnim postignucéem
ukorijenjen u nezaobilazne tokove nase
novije umjetniéke prakse.

Zdravko Vudinié

based form entwined with the harmony of
surfaces, rhythms of shapely, poised and
occasionally emphasized outlines, even
lines that separate or close the form,
define and specify the sculpted plane.
Shapes gently transform into slightly sim-
plified antagonisms that are tangled in
sensitive vibrations of light and shade.
His linguistic matrix is simple in its core,
based on general values of finely mod-
aled, just started and thoughtfully com-
posed and coordinated forms.

Srdan Kovacevic cares about the disci-
pline in the process of execution, The fin-
ish defines his works, they are never left
to accident, and everything is done to
perfection. He respects the craft of his
trade, sometimes deals with definition of
complicated anatomical content, almost
always followed by discrete movement,
and not overly accenluated. This is
achieved by refined feeling for the combi-
nation of forms, close fo the idea of clas-
sic art and thought of the Greek world in
which the man is the measure of all stan-
dards.

His figures, based on more or |ess narra-
tive recidivism, leave tha expression of
certain introversion, contemplative focus
on inner reflection.

They conceal intimate Iife, condition of
repressed perception elevated to delicate
lyric sensitivity. In a word, they transform
into poetically realized word of full spiri-
tual experience.

Work of Srdan Kovacevic is not overly
touched by the changes carried out by
new artistic tendencies that went as
quickly as they came. He stayed true to
his nature, poelics that he brought out
himself and transformed into recogniza-
ble stylistic language. His opus is built
into the continuation of domastic tradition
while at the same time its stylistic and
worthy achiavements fund the inevitable
currant of our new artistic practice.

Zdravko Vucinic
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"Medutim, meni se &ini da je put koji je
Kovadevié izabrao kudikamo pravilniji,
stabilniji a time sigumiji. To je put, na
prvam mjestu, najprije saviadivanja mater-
ije, zatime cCisto likovnog zanata, pa tek
onda traZenja novog u tome. Ako
pogledamo izloZene eksponate odmah
cemo uotiti da je on sve to dosljedno
godinama sprovadio, a sprovodi | danas.
Ako je za usporedbu, onda je to najbolje
poéeti radom "Moj otac”, kojega Kovatevié
reé3ava jednom Sirokom tehnikom, nabaci-
vanja Sirokih ploha, koje sve zajedno
dovodi | do jedne psihoclofke potpunosti,
koja ¢e u kasnijim njegovim radovima
postepeno istezava ("Portret I" | "Portret
1"}, ustupajuci mjesto jednoj Zelji za
pojednostavijenjem linija ("Makedonka®),
traZeéi vide stilizovana rjefenja nego
prencsedi stvarnost, podredujuéi sve to
samom materijalu, koji je kod ovog
miladog vajara zadudujuce raznovrstan.

Ako radi u drvetu, onda on to treti-
ra podredivanjem samoj formi, ake u
kamenu onda kod njega ovladava Cista
linija, koja skoro djeluje kao najcistiji
crteZ, ako je to metal onda tu dolazi do
dubljeq izraZavanja tih linija".

Aleksandar Prijic

“On najradije, i najuspjenije, obraduje
kamen. S najvie ljubavi u njemu vaja
ptice | to u onom krtom, izuzetno tekom
za obradu no | izvanredno efekinom
crvenom kamenu iz Kamenara. Upravo je
virtuozno isklesana sloZena silueta
"Goluba®. U tom kamenu on radi | reljefe:
“Bevojka s mandolinom" | "Kamenica®, kojl
sa odlikuju sa vie planova te time | pitores-
knom ubjedljivocu. Klasiéna fundamental-
nost na kojoj Kovadevié savladava zanat
uotljiva je je i na portretima naroito
onom "Maoj otac® - smirenom, irokog, sig-
urnog poteza. Teinja ka stabilizaciji,
uotljiva u svim njegovim radovima,
razliito se ispoljava, zavisno i od materi-
jala. Skulptura "Makedonka" u bijelom
kamenu je folklorno intonirana | uspjeno
su iznijansirani odnosi masa...

Osnovna karakteristika KovadeviGevog
pristupa materijalu je mir i sigurnost..."

Olga Perovié

Howaevar, it seems 10 me, that the way that
Kovacevic chose is by far more correct,
more stable, and subsequently - more
certain. Initially, this is the way ol handling
the material, followed by purely artistic
work and finally reaching for the new. If
we look at the exhibit displays we will
notice that he has consistently carried out
this for years, and does so even today.
For the sake of comparison it is best to
start with the work named "My father®,
which Kovacevic realizes in wide gesture,
creating broad surfaces, that lead to cer-
tain psychological completeness. This
psychological entirety will gradually dis-
appear in his later work ("Portrait |* and
"Portrait NI") subsiding to stylistic solu-
tions rather than transporting the reality,
subordinating all that to wvery material,
which is amazingly varied in case of this
young sculptor.

it he works in wood, then he treats it with
subordination to the very form, if he works
in stone then clear line prevails, appearing
almost as the finest drawing, if it is metal -
then lines are expressed in its deepest”.

Aleksandar Prijic

"He prefers and most successfully works
in stone. With great love he sculpts birds
in the exceptionally hard for modeling, but
extraordinary effective red stone from
Kamenari. The complex silhouette *The
Pigeon™ is just virtuously sculptured. In
that stone he also works the reliefs: "The
girl with the mandolin® and “*Kamenica®,
which are characterized by more plans
and are picturesque and compelling.
Classical foundation on which Kovacevic
triumphs the craft is cbvious in the por-
traits, especially in "My father” - calm, with
wide, confident line. His quest for steadi-
ness, visible in all of his works, variously
appears, also depending on material. The
sculpture "Macedonian girl" in white stone
has a folk tone, and relations of masses
are successiully balanced.

The basic characteristic of Kovacevic's
access to material is tranquility and wall-
being..."

Olga Perovic
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Skulplura’ Srdana Kovafeviéa [e postupno |
postepeno rasia, oslanjajuél se na klazkiéne |
tradicionalne vrijednost. Ta| proces je vidljiv, a
umjetnik je u W postupnost ugradio viastito, sup-
tilno osjecanje forme, volumena i povriine.
Tematski, skoro iskljuCivo, opredijeljen za ljud-
sku - fensku figuru, on je uspio da realizuje
njena suitinska stanja, pokrel i suzdriani volu-
rroen. On je bo ostvarivao u razlititim materijalima
| uspio da ga materijal ne poveds | utiées na rezul-
tate realizacije, waé je preko kamena, drvela |
metala jasno definisao viastitu skulptursku misao
i stav. ®
Evidentno je da su mu kamen i drvo prugali vete
moguénosti za ovakav nadin realizacije i da
radovi izvedeni u tim materijalima dosedu do
optimainih granica njegovog izvodatkog
likevnog postupka. Dok u drvelu snaZnije dolazi
do [zrakaja lirsko, organsko spajanje oblika sa
plemenitim metalom, kada & drveta, logiéno
izade harmoniéna forma figure, u kamenu on
pokazuje tematsku virfluoznost csjedanja materi-
je. vrednovanja povrine, spoj lineamog u for-
malnom | lirskog u sadriajnom smislu. Na ost-
varanjima u drvetu ofuvano je i prisutno organ-
sko jezgro forme, a kod Kamena pojavijuju se,
znatnije, element| sinteze | stilizaclje koli nam
nasluéuju postojanje arhitekionskeg, da ne
katemo geometrijskog jezgra. Kovalevi diskret-
no dotiée povriinu volumena | na nju postavija
omamentaine karakteristike | sadriaje koji skulp-
torskoj temi dodaju folklorni, ambijantalni | drugi
smizan. Ti elameanti na sagradanc| formi i obliel-
rma, mekog modalovanja, upozoravalu na realitet
jasnog tematskog opradaljenia.
Ljupkost oblika, njihova &ednost | jasnoéa
proizilaze [z uproéene unutranje senzualnosti, Ta
Cednost potencira jo jednu kategoriju ove skulp-
ture jer nam iz njenih odnosa izranja atmosfera
vadrog intimizma. Veéina Kovadeviéevin skulp-
tura nosi karakteristike mekanog obradivanja
povriine. On povrlinl pridajs poseban rnadaj,
dok solumenu, formi | pokrelu mase pristupa
samo u kategorljl vrednovanja plohe. Yelikl broj
njegovih radova u drvetu ima obradenu samo
"prednju® plohu jer mu njegovo  organsko
osjecanje oblika nalaZe da iz te mase izvule onaj
sadriaj koji mu omoguéava da se iskreno |
najpotpunije iskaze. To ne umanjuje znagaj volu-
mana, vad polancira njegovo asocijalivio prig-
ustvo. Povrameno Kovalevié izlazi iz klasiéne
skulptorske masa | nastojl da joj pored tem-
atskog sadriaja ugradi pokral kao nov elamenat.
On je vidljiv i prisutan all ne tollko naglasen da bi
izaSao0 iz njegovog opateg shvatanja koji on bazi-
ra na harmoniCnoj rasnmotedi | mirnom rasporedu
formi i oblika,
Jednostavnost, jasnoca, mir | opravdanost
ugradene teme karakterifu ovu skulpturu
surdrianog lirskog osjedania.

Milan Marowié

Jovanka Vujadic

Sculptura of Srdan Kovacevic grew progressise-
Iy, leaning on classical and traditional values,
This process is visible and artist has built Into
this steadiness his own subtle feeling for form,
volume and plane.

Thematically and almost exclusively he was ori-
ented toward the human (flemale) figure, and ha
accomplished its fundamental form, movement
and restrained volume. He handled it in various
malerials and withstood the Influence of the
material and s restraints; through the stone,
wood and metal he clearly defined his own
sculptural attitude and idea.

It is ewvident thal stone and wood offered the
more for this type of realizabion, and works éxe-
cuted in these materials reach highest limits of
Kovacevic's artistic perormance. While wood
accentuates Iyric, organic fusion of shape and
precious. metal, where it brings out harmonic
form of the figure, stone states thematic virtuosk-
ty for his sense of the substance, value of the
plang, fugsion of linear in formal and Iyrical in con-
tent,

In the works in wood the organic core of the form
Is clearly preserved and presant, while in the
stona the elements of synthesis and stylization
appear and reveal the presance of architeciural,
avan gecometric core. Kovacevic discreetly touch-
e the surface of the volume and places oma-
mental characteristics and gualities that add folk,
ambient and other elements to the sculplural
thema. Thesa alaments on softly modeled form
and shapes imply reality of clear thamatic direc-
tion.

Grace of the form, s innocence and purity coma
out of the simplified inner sansuality. This virlue
emphasizes yet another side of this sculpture, its
balance brings out the atmosphere of joytul inti-
macy.

Majority of Kovacevic's sculptures bears charac-
teristics of soft modeling of the exterior, He gives
the spacial maaning to the surface, while he con-
slders volumea, form and movement of the mass
only as ancther category of the plane. Great
number of his works in wood has only the front
side modeled, because his organic feeling of
form ordered him to extract the essence that
enables him sincere and absolute expression.
This doesn jecpardize the importance of vol-
um, but emphasizes its implied presence.
Kovacevic often comes out of classical sculptur-
al mass and tends to introduce the movement as
a new element of the thematic content. The
motion is present and visible but not too accen-
tuated 1o overcome sculptor's overall sense
based on harmonic balance and quiet display of
form and shapa.

Simplicity, clarity, serenity and validity of the
rasolved theme characterize this sculpture of
subtla lyric amotion.

Milan Marovic
Jovanka Vujacic
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